
MGM € PRESSBOOK 



METRO-GOLDWYN-MAYER 

Presents 

Starring 
RICHARD ROUNDTREE 

Co-Starring 
MOSES GUNN 

Written by 

ERNEST TIDYMAN 
Based Upon Characters Created by ERNEST TIDYMAN 

Produced by 
ROGER LEWIS and ERNEST TIDYMAN 

Directed by 
GORDON PARKS 
METROCOLOR 
PANAVISION® 

SOMME HM etaeie pr etete ca era cee cles caulee cle tuts ents RICHARD ROUNDTREE 
ES UMD Vie OM OSardtedts.-reve: visto is s.c ee lacs ahereaten ease anne dee MOSES GUNN 
VATATIIY oc 5 3 SORES Pa eR et DREW BUNDINI BROWN 

MASCOl ater cer tere. ste. s- asia abla bic abaccemtdes meres JOSEPH MASCOLO 
REMEL Sich By op See anne o ec aRRRL Ue la an FOUR KATHY IMRIE 
INSCELNNY ais avi Beker She Spicer Ne Re epee ice ne Em WALLY TAYLOR 
ESGIiiper etree weet we ee ah Gees JULIUS W. HARRIS 
YN A Aye Ween: Soph cub ci Gs RG cage a ee ee ae ROSALIND MILES 

a SCallercwmrnree nt ae, rin ec ec kg an een JOE SANTOS 

PN Wh ete gle ts ets ce rite, a eet ee A ee ANGELO NAZZO 
WJORMSOM eri ismer iy mer tenre neta Nes ee ane DON BLAKELY 

JUMIOM Gillis creer ts coe ae ea ne ar MELVIN GREEN, JR. 
Preacher aim eee eee er, THOMAS ANDERSON 

COL Ry ERE V0 Nieto See ar 1 a peer INTs oat li, STSeRR EVELYN DAVIS 

Kellys: Hoods ain. eee noes ae eoaeriors RICHARD PITTMAN 
Gale NSD ai sien, oie Baten eee eae ne ecto at ROBERT KYA-HILL 
Mascolats' Hood's) As 2. ssn ree THOMAS BRANN 

TIATHISOM ten Oe aie ear oars cea Fee ec ete BOB JEFFERSON 

BOO PO ta ise sce ea oc cae: Ian ae DAN P. HANNAFIN 
SF ATCTAKCT ere aretare arrose sonore oe ahrerst eee PRL Tere One es JIMMY HAYESON 
DERE Sal Mlaecsrlsninome rene eck ok teon, aaa HENRY FERRENTINO 
al] Stabe ino or Nees PRR tam ney Pha gon Kiso cid FRANK SCIOSCIA 
Cabaret DancOnerrn scscrr eau eeseln Biss ease eee KITTY JONES 

| FROXOT [Lo heys ahd ay eR eae ERO Re ee es TA Si serait GREGORY REESE 
MascolarsiGirl: .:. pares. eee. cera MARILYN HAMLIN 

SENG rere, Ae 3 eersetorats «LORE: scence Re arrinea | JOHN FOSTER 

GigaretteiGinih: Racers. es «es eenaee ee JOYCE WALKER 

PFOGUCEGID Yi. Mamet tieeity Reh beacon eS ROGER LEWIS and 
ERNEST TIDYMAN 

DiNe6Cted Dyin aria... . erscsie seme Leics. mean GORDON PARKS 
WihitlonsiDyiereendar . 0. cerns ba, eee, mre ERNEST TIDYMAN 
Based Upon Characters Created by .......... ERNEST TIDYMAN 
AssociatesProducer %s... 3s suisestvess ie Ss cree eee DAVID GOLDEN 

DireGior of PGE ONY "Oo hase costes oe aerate URS FURRER 
ArtDitector trareqnee.'s «© eee eee. ee EMANUEL GERARD 
Assistant Director ......0.%.. 070... eae WILLIAM C. GERRITY 
FILM EGHOM aera tc ote errno emer eeane eck HARRY HOWARD 
SOUNG!E = Savvis ess aie ea seca ee ate eC a ee LEE BOST, 

HAL WATKINS, C.A.S. 
GostumeiDeSign@h 4 ox ce ens Soca ke oe ban eee JOE AULISI 
SOUMSCOLAON) es aise ean ener cise eee eos ROBERT DRUMHELLER 
GaSunGre ccc eke renin inn cote eee JUDITH LAMB 
MakesU pin tstca caatcten chat tates: 65 a. coe MARTIN BELL 
SPSCIAlKEME CIS a iasenncecs He ees toes he ee TONY PARMALEE 
Stunt GOOKAINATONS: «000 dsies.scc ots gues canteen ee ALEX STEVENS, 

MARVIN WALTERS 
GamenracOperatonn sac. omaha ta er eee RONALD LAUTORE 



Announcement Story 
Richard Roundtree, whose portrayal of a tough Harlem private 

eye named “Shaft’’ catapulted him to international stardom, 
TOUUKNS@ ote sehr. kes AG fo moeemeetieak. sets ceca, eee theatre(s) 
in “Shaft’s Big Score!’’ 

Many of the same men responsible for the first ‘‘Shaft’’ movie 
from MGM, are teamed again for ‘‘Shaft’s Big Score!’”’ Gordon 
Parks directs for co-producers Roger Lewis and Ernest Tidyman. 
Tidyman, who created the character in his novel, wrote the screen- 
play for the Stirling Silliphant-Roger Lewis Production. 

“Shaft’s Big Score!’’ co-stars Moses Gunn, Drew Bundini Brown, 

Kathie Imrie, Julius W. Harris and Rosalind Miles. In this adventure, 

Shaft tangles with the law and organized crime while tracking down 
a murderer. 

SUCCESS STORY= DOUBLED 

Every Black actor able to walk into director Gordon Parks’ New 
York casting offices turned up last year at auditions for MGM’s 
“Shaft,”’ a film that was to become so enormously popular that a 

second adventure for the tough private detective, ‘‘Shaft’s Big 

Score!”’ will be opening soon. 

Indeed, some of the nation’s biggest names strode through 

those doors drooling over what was to prove to be the acting coup 
of the year, possibly the decade. And when it fell into the lap of ar 
unknown acting hopeful with the unlikely name of Richard Round- 
tree, he was the most surprised and emotionally unprepared of all. 

““Well,’’ Richard notes in retrospect, ‘‘at that time | wasn’t 

aware of who | was up against or which actors had been inter- 

viewed for the part. | did know that more than 200 actors had been 
interviewed in New York alone, not counting those who were audi- 
tioned in Hollywood, but even that fact didn’t settle fully on my 
consciousness. 

“| knew there was a strong chance | wouldn’t get the part. I'd 

gone out on interviews many times and I’d become used to com- 
petition. You come to a point where you go in with the attitude 
that if you get it, then good. And if you don’t, then you look ahead 
to the next interview. You just keep on keepin’ on. 

“But this time was different. | was called back three times, 
which had never happened before. | knew something was going 
on. My confidence grew. Then | was called back for a screen test 
and | found that | was one of only two men being tested for the 
role and at that point | got really cocky and figured ‘well, hell, 
that’s it. I’ve got it.’ 

“But that was only until | found out who the other actor was. 
He turned out to be one of the biggest actors in the business. | 

could have died. We walked into the office at the same time and 

John Shaft (Richard Roundtree) tries to outrun underworld killers 
in a helicopter in ‘‘Shaft’s Big Score!” from MGM. 
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| started murmuring ‘Jesus!’ to myself over and over. At first | 
started to just turn around and walk out the room. Then | figured 
I’d stay and go through it just for the experience.” 

When Richard was notified later that he had been chosen for the 
role, he still couldn’t believe it. ‘‘At first | had no conception of the 

magnitude of the whole thing. | had no thoughts of how many 
countless people would see the film or how much money it would 
make,”’ he says reflectively. 

“As an actor, | always thought someday I’d make it big. | always 
visualized that first opening day on my first major film. In my 

dream the film was always one which knocked everyone dead. But 
when that opening night actually happened, | wasn’t prepared for 

it at all. | was numb and light headed the whole evening. | knew | 

was there, but it was like | was somehow outside myself looking 

at the whole affair. 
“The whole thing of the lights and cameras and people was a 

heavy trip.’ 

As far as the film itself went, Richard insists that he couldn’t 
look at it after having viewed it three times. He simply lost all 

objectivity. Then, too, there was only one scene which he really 
liked. ‘‘That was the scene in the No Name bar,’’ he points out 
excitedly. ‘‘That sequence seemed to really work for me. All sys- 

tems were go in that scene for some reason. As for the rest of it, 
| wish | could tear it up and do it all over again.’ 

He almost got his wish. He’s doing it again — the same charac- 
ter, but not the same story. This time private detective John Shaft 
is tracking down hot money and the gunman who killed his friend 

to get the money. As the title implies, you can guess who is suc- 
cessful in ‘“‘Shaft’s Big Score!”’ 

ENTERTAINMENT, NOT REALITY 

Richard Roundtree, who achieved instant stardom as a tough 

private eye named ‘“‘Shaft’’ is concerned about how young Blacks 
react both to him and to his character John Shaft on screen. 

“The thing I’ve noticed most,’’ says Roundtree, ‘‘is the fact that 

many of the kids, especially those between the ages of about eight 
and 13, are like little Shafts, man. They really emulate that 

character. And many parents of kids in this age range tell me their 
youngsters really identify strongly with Shaft, which | think is 
beautiful. It’s a positive thing. 

“| don’t think all the things John Shaft does up there are 
admirable and | wouldn’t teach all of what he does, and is, to my 
own son if | had one. But the fact of Shaft’s presence is enough 

to redeem whatever negative aspects he may possess. | mean, let’s 
face it. Our kids have had an overly prolonged diet of John Wayne 
and Doris Day.”’ 

With Roundtree starring in his second MGM film ‘“‘Shaft’s Big 
Score!’’ he’s certainly providing whatever he can for diversified 
film appetites. 

And what does Roundtree think of the overall image of Blacks 
on the tube and in movie houses? 

“‘Basicaly,”’ he reflects, ‘‘I think it’s all positive. There’s some- 

thing good to be found in all of it. A lot of people put down ‘Sweet 
Sweetback,’ for example. Well, whether or not they dug the Black 

picture out there on the open market to which Blacks could relate. 
And that’s got to be positive. 

“Of course, as more and more Black films come out, we’re 

going to get a more diversified look at Black life. Now, | wouldn’t 

suggest for one minute that ‘Shaft’ or ‘Shaft’s Big Score!’ are true 
depictions of Black life in this country by any means. But neither 
are the vast majority of films depicting the life style of white 
America. It’s entertainment, not reality. 

“But the Whites have always had, along with the exaggerations, 

images they could relate to in a real sense. We haven’t had that. 
That’s why at this point | feel that everything Black on film deserves 
examination. 

“But in another three or four years | think we’ll be seeing every- 
thing from Black sexploitation on films to love stories and historical 
films. It’s all part of a very natural ethnic movie revolution. 

“This is a very exciting period we’re undergoing in films, which 
reflects the change going on in other aspects of our culture, and 
we have to try to view each phase of it in its proper perspective.”’ 



IDENTITY, REAL OR REEL 
Being a movie star isn’t always what it’s cracked up to be. 
Take the case of Richard Roundtree, who catapulted to world- 

wide fame in the title role of MGM’s ‘‘Shaft,’’ and returns this 

summer in the same role for a new adventure in ‘‘Shaft’s Big 
Score!”’ 

With the advent of Roundtree’s success have come certain side 
effects to which the handsome young actor has to address himself 
constantly. 

“One thing which really bugs me,’’ says Richard, ‘‘is the fact that 
so many people want me to be the character | play, not what | really 

am. At the risk of sounding trite, | am not John Shaft, the man who 
tangles with the mob, bumps heads with Harlem gangsters and 
makes love to beautiful women by the dozen. 

“Richard Roundtree is a separate human being. Admittedly, he 

has a few similarities with the film character. But basically he is a 

totally separate person. Yet people constantly expect me to be him. 
| don’t mind being him when the camera rolls and even all the 
time I’m on the set. But when | walk away from the lights and 
cameras | leave him behind. 

“‘Another thing which bothers me is the fact that people expect 

me to be here, there and literally everywhere just because they 
want it that way, as though their particular gig was the most impor- 
tant one in the whole world. And many times these affairs they 
want me to attend and/or sponsor are for their own gain. 

“‘For example, | was asked to do a benefit for something which 
was really worthwhile, but | had to work the next day. Much, much 

earlier I’d said that I’d do it only if | didn’t have to hack a really 
heavy work schedule the following day on the set. 

“Well, as it turned out, | had to get up at five o’clock to be on 
the set and so | told them | wouldn’t be able to make it. But they 

said they’d already made up the programs and sold tickets and 
everything, so | agreed to drop by for a few minutes. 

“So | went. And it turned out to be the biggest rip-off I’d ever 

seen. They rented this very fancy place to hold the affair in and 
the guests had to pay an astronomical price to get in. The people 

who came were dissatisfied with what went down and | doubt if 
the people for whom the ‘benefit’ was given ever saw any of the 
money. That whole personal appearance thing can get pretty funky, 

man.” 

Another thing which can make stardom a bit of a drag is lack 

of privacy, something which Roundtree has become acutely aware 
of since his near overnight rise to fame following his signing by 
director Gordon Parks for the title role in ‘‘Shaft.”’ 

“I’ve found | have an ever growing need for more private hours,”’ 

John Shaft, private detective ex- 
traordinary, sights in on one of 
his gangland foes in MGM’s 
“Shaft’s Big Score!” 
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says the actor. ‘‘I’m constantly surrounded by people, either on the 

movie set or in the streets or at various functions.” 

“Actually, it isn’t really the people themselves which present 

the problem. It’s their constant level of seemingly kinetic energy; 
their never ceasing chatter and pointless conversation, often in an 
attempt to impress what they regard as a ‘movie star.’ | don’t think 

most of them really hear themselves at all. They’re just talking to 
fill time. 

“All this has pushed me to search for a home away from the 

city out in the countryside. A place where | can shut my door and 
be quiet. Where | can hear my own thoughts and really concentrate 
on one or two people or voices at a time in a sane atmosphere. 

“Of course, | realize that all this sudden fame and public expo- 
sure, especially since | came from near obscurity, is bound to 
settle itself in my brain in time. But | still believe that being a 
successful film personality isn’t all tinsel and autographs. It takes 

a little getting used to. And viewed from the inside, it’s not all it’s 

cracked up to be.”’ 

EMERGENCY KIT, JUST IN CASE 
A lot of actors may have entered the acting profession after 

years of study and starvation, but for Richard Roundtree, who 

created the title role of a private detective named ‘‘Shaft,’’ and 
now stars for MGM again in ‘‘Shaft’s Big Score!’’ that’s only half 

true. He did a lot of starving, but not as an actor. 
During the lean years between college at Southern Illinois Uni- 

versity and his near overnight success in ‘‘Shaft,’’ Roundtree held 

the less than glamorous job of salesman at a men’s clothing store 
called Barney’s in New York City and on a good day he made as 
much as 12 or 14 dollars. 

And it wasn’t the glitter of footlights nor the flattering glow of 
the television tube which eventually drew the handsome six-footer 
to acting. Instead, it was the unromantically monetary fact relayed 
by a friend to the effect that Richard could make a quick $40 an 

hour as a model instead of 13 bucks a day pushing clothes. 
“It wasn’t just the chores of being a clothing salesman that 

turned me off,’”’ says Richard. ‘‘It’s just that | found myself assimi- 
lating the whole routine mode of living, or rather existing. Com- 

muting to the city. Suits cut just the right way. 
“That was when this friend of mine started telling me about 

modeling and how you could make $40 an hour. Well, | listened 
and went out and had some pictures shot and put a portfolio 
together. 

“T tried it for a while and at first | wasn’t doing too well. Then 
| auditioned for the Ebony Fashion Fair, a national fashion tour 

sponsored annually by the Johnson Publishing company (Ebony, 
Jet and Black Stars). | was hired and toured 79 American cities in 
90 days. 

“During that tour | noticed that things began to happen to me 
on stage. | got the same kind of feeling I’d known as a football 
player in high school and college. It was like carrying the ball and 
getting praise for it, but | was now relating to people as | had never 
done before in athletic situations. 

“People were responding to me as an individual, which was an 
even heavier trip than team recognition.” 

When the Ebony Fashion Fair reached Los Angeles, Richard was 
introduced to Bill Cosby, who, in turn, introduced him to other 
show business people. When Richard expressed interest in an 
acting career, they suggested he return to New York and prepare 
himself if he was serious about becoming an actor. 

“That angered me at first,’’ admits Richard. ‘‘l really thought | 

was ready and you couldn’t have told me | wasn’t. | was going to 
be a superstar right then and there. But that turned out to be the 
best advice I’d received.” 

Private Eye John Shaft, played by Richard Roundtree (I.), pursues 
his gangland enemies to the death —right into a graveyard — in 
MGM’s ‘“‘Shaft’s Big Score!” 
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So Roundtree returned to New York and, through the efforts of 
a personal friend, Bill Cherry, who has since become Richard’s 

personal manager, entered Robert Hooks’ Negro Ensemble Theatre. 
Several bit parts followed in off-Broadway productions. The last of 
these was a $60 a week assignment in a Philadelphia production 

of ‘‘The Great White Hope.”’ 
The run of that play, of course, was interrupted by Roundtree’s 

signing for the lead role in ‘“‘Shaft’’ as the inimitable Harlem private 

eye who bluffs, hustles and fights his way through countless en- 
counters with police as well as gangsters. 

Needless to say, there are no more starving days in sight. Still, 
as a reminder of times past, Richard keeps an emergency kit 
consisting of a tape measure and a subscription to Gentleman’s 
Quarterly on hand, just in case. 



PERFORMANCE COUNTS 
Is there a difference between the New York stage actor and the 

Hollywood actor whose career has its roots in film? 
If you put that question to a young actor named Wally Taylor 

who’s currently starring with Richard Roundtree in MGM’s ‘‘Shaft’s 
Big Score!’’, then the answer is a definite, though admittedly 
qualified, ‘‘yes.’’ Roundtree is reprising the role he created in 
“Shaft’’ as the hard-hitting, fast-living Harlem private eye. Taylor 
plays a central heavy who kills his own partner, a good following 

to his performance in ‘‘Cool Breeze.”’ 
“One of the most obvious advantages,’’ says Wally, whose own 

career had its beginning in such stage productions as ‘‘The Blood 
Knot,’’ ‘‘No Place to be Somebody”’ and ‘‘The Great White Hope,”’ 

“is that on stage you have the experience of learning a script in 
continuity. That way you can build a character and change with it 

so by the time you reach the end of the production the character 

is actually a different person, if that’s what the play calls for. 
“But with a film, you most often shoot scenes out of sequence, 

according to what’s convenient for the production department. 
An actor may be in several scenes scattered throughout the movie, 
but all of them may be shot together so that the actor can be 
dismissed, thus eliminating extra weeks of pay from the production 

budget. 
“And there are other advantages to performing on stage first. 

Things like learning projection and training your mind to remember 

lines and reacting to other actors before a captive audience which, 

in turn, reacts to what is happening on stage.”’ 
But Wally is quick to give the Hollywood film actor his due. ‘‘You 

have to give a guy credit,’’ concedes Wally, ‘‘when he plays a death 

scene one day, then comes back a week later and plays the scene 
which led up to his death. That takes tremendous concentration. Of 

course, if he flubs a line, the camera can always be stopped and 

murder of a friend to share the pleasant company of Arna Asby 
(Rosalind Miles) in the MGM presentation, “‘Shaft’s Big Score!” 

MAT NO. 2C 

PERSONAL COMMITMENT 
Should actors become politically involved? 
Julius W. Harris thinks so. Harris is currently teamed with 

Richard Roundtree as a police captain in MGM’s ‘‘Shaft’’ sequel, 
“Shaft’s Big Score!’’ and he’s quite outspoken when it comes to 

politically motivated actors. 
““Some of the most emotional arguments I’ve had,’ says Harris, 

“have been on this subject. Someone will say to me that actors 
should keep their noses out of politics because when they endorse 
a particular candidate or issue their fans and people who admire 

them will follow along blindly, agreeing to vote or support what- 
ever issue the actor is touting simply because they dig him as a 

person or an image. 
“Then I’ll come out with my usual response that actors were 

people long before they were actors and they have not only a right, 
but an obligation to voice their political opinions. And | don’t be- 
lieve people are stupid enough to simply follow another person’s 
ideas without thinking about them at all. If that’s true, then this 

country is in worse condition than any of us realizes. 
“‘A lot of people have come up with the opinion that actors put 

their careers on the line when they take a stand on a political issue 
or state a preference for one party over the other or speak publicly 
on an issue. Well, hell, if you’re going to spend your whole life 
walking some kind of imaginary middle-of-the-road line, how are 

you going to respect yourself as a man and a human being? 
“Too few people are actually in control of this country and too 

much power is centered in too few hands. And this is due in large 
part to the fact that many Americans are content to sit back and 
let someone else make the decisions. They feel that their vote or 

their voice doesn’t mean anything. Well, they’re wrong. No voice is 

small when it’s persistent. Pretty soon it’s joined by others and 

then it makes itself felt. 
“But it all starts with personal commitment and individual in- 

volvement. This country belongs to all of us and it was founded on 
the very principle that every single person counts. The majority 

may rule, but even the lowest person has the right to speak out. 
“And actors are in that group, too, man.”’’ 

John Shaft (Richard Roundtree) takes time out from solving the 

One of the most harrowing chase sequences in modern movies 
begins in a graveyard as Richard Roundtree blasts gangland foes 
F re ’ . hag 

in “‘Shaft’s Big Score!” from MGM. MAT NO. 2B 

the line read over, something you’d never have the opportunity to 

do on stage.”’ 
So does Taylor feel the Hollywood film actor is less in talent 

and stature than the stage actor? 
“Definitely not,’’ says Wally. ‘‘even though I’d have to say he’s 

more limited in terms of what he can do, or at least in terms of his 
histrionic experience. But less of an actor? No. Because you can, 
in the final analysis, only judge any actor in terms of his effective- 

ness. And if what he does in a film or on stage works, then that’s 

what really counts.” 

MY OPINION... TODAY THAT IS 

Should actors marry actresses? 
The question is as old as the acting profession and as young as 

each new crop of acting hopefuls. But when it was put to young 
actress Rosalind Miles, teamed with Richard Roundtree, who stars 

again as a tough private eye, John Shaft, in MGM’s ‘‘Shaft’s Big 
Score!’’, she had some unequivocal opinions on the subject. 

“If | were pressed for a yes or no answer,’’ says Rosalind,”’ then 
I’d have to say no, though it obviously depends on the individuals 

involved.’’ 
The standard arguments, of course, are (1) that actors are 

better suited to each other as mates because they understand 

what each is undergoing when it comes to the rigors of show busi- 
ness and can therefore empathize with each other and (2) actors 
shouldn’t marry each other because of inevitable conflict of egos 
and the assertion that if one is more successful than the other, this 
breeds friction. 

“My own personal feeling,’’ says Rosalind, ‘‘is that one emo- 
tional, fast-moving person beating casting office doors is enough 
for any family. It seems that it would help the marital situation 
greatly if one partner were in a more stable, less hectic profession. 

“It's most difficult, of course, for the woman, especially if she’s 

the one who is the actress. She has to keep her mind on her 
career and at the same time make her man feel loved and cared 
for. | don’t think it’s particularly fair, but women always seem to 

wind up giving more in a marriage. 

“Just think of any ordinary marriage where both spouses are 
working, no matter what their professions. Chances are that at the 
end of both their eight-hour days, the woman, who is just as tired 
as her husband, is still expected to do cooking and cleaning and 

other household chores. It’s almost as though that’s expected of 
her simply because she was born a woman. 

“Now, add to this situation a woman who is an actress. First of 

all, she isn’t going to have regular hours and she’ll probably be 
coming and going all during the day and night. It’s going to take a 
fairly understanding husband to go along with that program. And 
if the husband is an actor, too, then the situation is even more 

sticky. 
“I’ve noticed that in most of the marriages I’ve observed where 

both the spouses were actors (like Paul Newman and Joanne Wood- 
ward), one of them wound up in semi-retirement if the marriage 

lasted. 
“I personally feel that the ideal partner for a young actress, 

whether it’s marriage or some other arrangement, is a mature man 

over 40 who is secure enough in his own masculinity and self not 
to be jealous and to allow the woman to fulfill herself and still 
share a meaningful life with him. 

“But I'd be the first to point out that this is my own personal 

choice and when it comes to love it’s every man, woman and child 
for himself. And who knows. Being a woman, I’m allowed the pre- 

rogative of changing my mind. And | may fall in love with an actor 
myself someday.” 

Right now she’s too busy being an actress with her role as 
Arna, one of the girls in Shaft’s life and the sister of Shaft’s 

murdered friend. 



Richard Roundtree reprises the 
role he created as the hard-hit- 
ting, fast-living Harlem private 
eye who tangles with organized 
crime and the law while track- 
ing down a murderer in MGM’s 
“Shaft’s Big Score!” 

MAT NO. 1C 

Rosalind Miles provides Rich- 
ard Roundtree with romance in 
MGM’s “Shaft’s Big Score!” be- 
tween battles with the gangland 
foes. 

MAT NO. 1F 

Kathy Imrie plays the girlfriend of 
one of Shaft’s murderous foes in 
“Shaft’s Big Score!” from MGM. 

MAT NO. 1B 

Private Detective John Shaft, played by Richard Roundtree, turns 
to battle gangland killers pursuing him in a helicopter in one of 
movie history’s most unusual chases in MGM’s “‘Shaft’s Big Score!” 

MAT NO. 2F 

Shaft’s relentless opponent in MGM’s “‘Shaft’s Big Score!” is under- 
world boss, Bumpy Jones, played by Moses Gunn, shown here in 
his plush Harlem office. 

MAT NO. 2G 

Drew Bundini Brown plays a 
henchman to a rackets boss in 
the Richard Roundtree starrer, 
“Shaft’s Big Score!” 

MAT NO. 1D 

Wally Taylor plays an undertaker 
who sometimes creates his own 
customers in MGM’s “‘Shaft’s Big 
Score!” starring Richard Round- 
tree as the swinging John Shaft, 
private eye and underworld foe. 

MAT NO. 1E 



GLAD IT WASN’T A TUBA 
Joseph Mascolo’s acting career was started by, of all things, an 

old clarinet. 
Mascolo is currently teamed with Richard Roundtree in MGM’s 

“Shaft’’ sequel, ‘‘Shaft’s Big Score!’’, as an organized crime boss 
who adds both action and problems to Roundtree’s life as a Harlem 
private detective. 

The dusty, antiquated clarinet with which Mascolo credits the 
evolution of his present success as an actor had lain ominously in 
a forgotten drawer in the Mascolo household for years before then 
six-year-old Joseph discovered it and decided immediately that he 

wanted to master the instrument. 
As clarinets go, this one was rather nondescript, but Joseph was 

genuinely infatuated at first sight and pleaded with his father for 

lessons. 
“Dad gave me this long lecture about the instrument not being 

a toy,’’ Mascolo recalls, ‘‘and | said | could take lessons if | did 

well in school. Well, what happened was that | was a natural with 

the thing. | took to it like nothing I’d ever done before.”’ 
Indeed he did. Mascolo garnered a full music scholarship to 

West Point, where he won the first chair in the band’s clarinet 

section. Then he transferred to the University of Miami, where he 
again won a full music scholarship and performed extensively in 

concerts. 
It was at the University of Miami that he met an English profes- 

sor who had written a one-act play for television. He asked young 
Joseph to take time from his music studies because he felt the 
musician was a natural for a key role. Joseph declined at first, 

then, after much prodding by the professor, he relented. 

“| hadn’t had any training as an actor,”’ says Mascolo, ‘‘but | 

John Shaft (Richard Roundtree) uses a tombstone as cover during a 
gun battle in “‘Shaft’s Big Score!” from MGM. 
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figured I’d do it as a lark. Just a fun thing. | didn’t want to give 
much time to it because | was carrying:a full load at the time and | 
was doing a lot of concert work. But the role was essentially me 

and required very little effort.” 
So Joseph performed in the play and several people told him 

afterward that he should really take acting seriously. He put the 
idea in the back of his mind. After all, he was up for a Fulbright 
Scholarship to study opera in Milan. When he learned that program 
was filled, the opera impressario at Miami offered another scholar- 

ship in Germany, but Mascolo’s German repertoire ‘‘wasn’t that 

great,’’ so Mascolo, slowly growing more and more hooked on 
acting, decided to head for the footlights of New York’s Broadway. 

He had been recommended to a teacher, Stella Adler, and 

studied with her for about two years. As a supplement for his 
histrionic studies, he played clarinet for the Metropolitan Opera 
and even played with a band at the World’s Fair. A few more years 
at the Lincoln Center Repertory Company and his acting career was 

well on the way. 
Ironically, when he reported to the casting offices at Shaft 

Productions he was told by director Gordon Parks that he was read- 
ing for the part of Joe Mascola, which is the feminine version of 
his own last name. In addition, the character was required to play 

an instrument: (You guessed it) the clarinet, in key scenes. 

“So the whole thing has come full cycle,’’ notes Mascolo. ‘‘l 
started off as a clarinetist and now for the biggest part of my whole 
acting career, I’m required to portray a gangster who plays clarinet 
in opera recitals after hours. Now that | think about it, I’m glad 

my old man didn’t have a tuba stashed away in that drawer.” 

PRIVACY PRECIOUS 
A year may not seem a long time to most people, but to Richard 

Roundtree, star of MGM’s ‘“‘Shaft’’ and its sequel, ‘‘Shaft’s Big 

Score!”’ it’s been a lifetime. 
For it was only a year ago that the handsome young actor was 

snatched from the obscurity of a less than successful stage pro- 
duction on ‘‘The Great White Hope’”’ and signed by director Gordon 
Parks to star in MGM’s tremendously successful detective thriller. 

And, understandably, now that a year has passed there have 

been noticeable changes in Roundtree’s life. 
“The biggest change,”’ Richard noted recently at the New York 

location site of ‘‘Shaft’s Big Score!”’ is the growing need | feel for 
privacy. | never noticed it before. It used to never bother me having 

lots of people around, but now I’m beginning to really treasure my 

privacy. | certainly cherish it more than | did this time last year. 
“Now | want to be able to shut the door to my home and close 

the whole world out; the countless unnamed faces, the teeming 

sea of laughing, giggling, inquisitive, staring, condemning faces. 
That’s why I’m now actively involved in finding a place outside of 

New York City in the countryside. 
“Il thought a year ago that I’d wind up with more free time, 

especially when | knew | wouldn’t be filming all the time. But it 
isn’t that simple. The time when I’m. not filming seems to be the 

most hectic. There are appearances, meetings with lawyers, ac- 

countants, my personal manager, trips to benefits, all kinds of 

things. Everything but privacy. It’s exhausting. 
“Don’t get me wrong. | wouldn’t want it to suddenly change 

back to the way it was before | was signed for ‘Shaft’. It’s just that 
| wasn’t prepared mentally for all this confusion. | thought it would 

be much simpler. Much calmer. Far less hectic.” 
And once Richard does settle on a country residence, just how 

much time will he spend there? 
“‘Probably just the weekends,’”’ he smiles. ‘‘At least at first. After 

having been in all the confusion of New York City for so long, too 
much quiet at one time might drive me crazy. I’ll probably have to 

take it a little at a time.” 

SUNDAY PUNCH? 
Drew Bundini Brown is just about the non-actingest actor 

around. 
He doesn’t know how to act, has never studied acting, has no 

intentions of studying, yet he managed to turn in one of the most 
believable performances in MGM’s detective drama, ‘‘Shaft.”’ 

Brown played Willy, a hood-bodyguard for the character played 

by Moses Gunn, cast as Bumpy Jonas, Harlem numbers racketeer. 

Brown has also reprised the role in the second private eye film, 

“Shaft’s Big Score!’’ Brown is the first to admit that his “‘brilliant 
performance’”’ is in reality a case of Bundini putting Bundini on 
screen. And it is perhaps most convincing because, indeed, he isn’t 
attempting to act, but is instead just being natural to the sheer 

delight of audiences everywhere. 
Bundini’s film debut came about as the result of Gordon Parks’ 

fascination with and interest in him. Parks was in Miami doing a 
Life Magazine story on Muhammad Ali, who was training for an 
upcoming fight with Joe Frazier. Bundini was one of Muhammad’s 

trainers. 
The trainer and the photo journalist stayed in the same hotel 

and became good friends. Parks told him about ‘‘Shaft,’’ which 

was in preparation then. Bundini explained that he’d like to try 

WHEN YOU LOSE IT 
his hand at acting, but revealed that he couldn’t read the script, 

having never attended school. 
Parks, deeply touched and more convinced that he wanted 

Bundini for the role, explained that the trainer’s lines could be 

put on tape and later memorized. Parks was to remark later that 
Bundini, ‘‘despite his handicap, was one of the few actors who 
came to the set each day with his lines learned and ready to work.” 

And what was Muhammad's reaction to his trainer ‘“‘going Holly- 

wood?” 
“Well,’”’ smiles Bundini with a genuine, innocent warmth, ‘‘you 

know, the champ and me have been doin’ a heap of acting all along. 

He didn’t mind. | think he might have been a little salty because he 
can’t find time to do some film acting himself. But he’s a good 

actor and one day he’II be doing it, too. 
“Ali saw ‘Shaft’ four or five times. One time while he was train- 

ing in Chicago we went to see it in the rain and when | came on 

the screen he jumped up and yelled ‘That’s my trainer!’ ”’ 
Perhaps Ali’s classic statement on his trainer’s newly launched 

career is summed up by a photo which hangs in his living room. 
It’s of Bundini and it’s signed ‘‘To the champ, one of my biggest 

fans. This time | beat you to the punch!”’ 
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